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NOTES:

Other useful sources of information include biographical
compilations and newspapers (some newspapers, including the New
York Times, are of course indexed), and the large body of
literature in languages other than English. In addition,
government documents concerning the production of government-
funded documentaries can be found. In a few cases production of
documentaries have resulted in litigation; in these cases legal
records are available.

Some of the better known individual film- and videomakers
will be featured in biographical dictionaries and biographical
encyclopedias, as well es in the biographical index, BioBase.
Also consult Sadoul's Dictionary of Films and Dictionary of Film
Makers. Especially useful indexes for periodical literature
include Art Index as well as Reader's Guide to Periodical
Literature. Film catalogues are useful sources of information on
particular films and tapes, and sometimes on individual
directors.
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